











THE MUSICAL WORLD. 


A Weekly Weeord of 


SCIENCE, CRITICISM, LITERATURE, AND INTELLIGENCE, 


CONNECTED WITH THE ART. 











No. XVII. 


PUBLISHED EVERY THURSDAY, AT NOON. 


Vor. XVII. 


PRICE THREEPENCE ;—STAMPED, FOURPENCE. 








THURSDAY, APRIL 28, 1842, 


—_—— 


We raise our voice—in the hope that we 
shall be heard, simultaneously, in the par- 
lour of the Hanover Square Rooms, in the 
ante-room at Willis’s, along the sinuous 
dark passages, crooked staircases, and 
other Terra Incognita of the Opera Salon 
des Concerts, and wherever else the con- 
cocters and intenders of concerts are wont 
to ruminate and digest their plans—we 
raise our voice, and we hold up our hand, 
against the practice which seems to be 
reviving from its downfall of last year, 
despite the many wholesome precepts and 
profitable examples that the interval has 
afforded. We protest again, and we must 
ever do so, against the unwise, unartistic, 
ungenerous, and for the most part unpro- 
fitable anomaly, of exclusive vocal and 
pianoforte concerts on a grand scale—a 
system, which goes to impoverish the 
influence cf the art; which deprives the 
vocalist of a just opportunity for the proof 
of his or her real musical ability, and robs 
the orchestral performer of his legit'mate 
employment and profit; which, for the 
sake of apparent variety, puts forth a 
number of names with a monotony of 
pieces, thereby producing an ungrateful 
rivalry, rather than an emulative commu- 
nion among the performers themselves ; 
which sends an enduring audience home 
weary by the long protracted succession of 
little units, pushing one another out of the 
numeration of the memory; and which, 
proves by the fatal experience of last year, 
the title ‘‘ beneficiaire’”’ to be anything but 
a correct or enviable one. 

The dubious and sceptical would do well 
to consult the physiognomy of an audience 
at a fashionabie pianoforte concert, and 


contrast it with that of a company at- 
tracted to a performance with adequate 
accompaniments for the size of the room— 
in the latter they will perceive exhilaration 
mounting by graduation, like mercury in 
warm weather, to the point of enthusiasm ; 
and the parties separating, in a humour 
for wakeful discussion of the merits of what 
they have enjoyed, thus sharpening the 
wishful appetite for a new enjoyment—in 
the former, they will observe the quick- 
silver sinking ; the good-humoured party 
desirous and most willing to be pleased, 
growing minute by minute, and half hour 
by half hour, flatter, duller and wearier ; 
till, at last, they quit the entertainment 
gaping and listless, and retire sleepily to 
their respective chambers, to wake on the 
morrow, with no other consciousness of 
the past, but the xemembrance of a despe- 
rate resolution (which thank our stars, and 
their generous tolerance, is broken) never 
to be seduced to such a long and profitless 
endurance again. Such, at least, are the 
dissimilar features which have, almost in- 
variably, presented themselves to us, 
through a pretty long and general observa- 
tion of such matters; nor can it be sur- 
prising, that precisely the same _entertain- 
ment which would be relishable and appro- 
priate in a drawing-room, amidst the social 
familiarities of private life, should sink into 
distasteful monotony and tedium in the un- 
limited arena of a concert room, and the 
conventional formalities of mixed society— 
nay, the highest merits of the performers 
are at a discount on such occasions ; for 
they are thrust into a sort of purgatory, 
as it were, midway between the earth 
and the heavens, apart from mundane 
communion with their friends, and yet 
unadmitted to the region of the harmonious 
spheres. . 

These we take to be strong arguments, 


conviction, nor ensure universal reform. 
Another consideration may render what 
we urge, and most earnestly recom- 
mend, more palatable and welcome—we 
allude to the fact that a moderately strong 
orchesira, sufficient at least for the accom- 
paniment of the usual vocal and solo 
pieces, may be enlisted at a cost, frequently 
much lower than that occasioned by the 
array of ten or a dozen foreign singers, and 
half as many foreign soloists ; for these in- 
dulgent exotics very speedily learn enough of 
English to enable them 'to equalize the two 
points of our homely proverb “ far-fetched 
and dear-bought.” Six singers, two solo 
players, and a small efficient orchestra, 
would enable the concert-giver to present 
a programme, which should offer a most 
agreeable variety without superfluity ; 
which should enchain an audience by 
its adequate intrinsic worth, and send 
them home within a reasonable time, 
refreshed, not fatigued, and instructed for 
the better appreciation of another entertain- 
ment, 

We are quite sure of one thing—that of 
our Readers, full ninety-nine out of every 
hundred amateurs will concur in our dissua- 
sion of the species of entertainment which we 
cannot help reprobating ; and we would fain 
hope, that professors will turn their atten- 
tion to the remedial bints we have ventured 
to lay before them. Because two or three 
have succeeded, or may succeed, by these 
overgrown chamber concerts—these public 
private parties- these out of door ‘at 
homes,” these concerts where every thing 
is disconcerted, these ‘‘ attractions” which 
by their over-power become repulsions, 
these, so to speak, everything-that-they- 
should-not-bes ; let them not be persuaded 
to venture in the dangerous track ; let them 
rremember, that successful error, is not 
virtue, that escape is not victory, and that 








even though they may not carry universal 


all is not gold that glitters, Cc. 
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SONGS FOR THE PEOPLE. 


Men of genius have devoted some of their hours, 
and even governments have occasionally assisted, 
to render the people happier by song and dance. 
The Grecians had songs appropriated to the va- 
rious trades. Songs of this nature would shorten 
the manufacturer’s tedious task work, and solace 
the artizan at his solitary employment. A beam 
of gay fancy kindling in his mind, a playful change 
of measures delighting his ear, even a moralizing 
verse to cherish his better feelings—these, inge- 
niously adapted to each profession, would contri- 
bute something to public happiness; and such a 
collection, not incurious to the philosopher, offers 
themes fertile in novelty, and worthy of a patriotic 
bard—of the Southeys for their hearts, and the 
Moores for their verse. ‘‘ The story of Amphion 
building Thebes with his lyre was not a fable,” 
says Dr. Clark. ‘‘ At Thebes, in the harmonious 
adjustment of those masses which remain belong- 
ing to the ancient walls, we saw enough to con- 
vince us that this story was not a fable—for it 
was a very ancient custom to carry on immense 
labour by an accompaniment of music and singing. 
The custom still exists both in Egypt and Greece. 
It might therefore be said that the walls of Thebes 
were built at the sound of the only musical in- 
strument then in use, because, according to the 
custom of the country, the lyre was necessary for 
the accomplishment of the work.’’* 

Anthenaust has preserved the Greek names of 
different songs as sung by various trades, but un- 
fortunately none of the songs themselves. There 
was a song of the corn-grinders, another for the 
workers in wool, another for the weavers. The 


he observed in the Highlands, The strokes of the 
sickle were timed by the modulation of the har- 
vest song, in which all their voices were united ; 
they accompany every action, which can be done 
in equal time, with an appropriate strain, which 
has (they say) not much meaning, but its effects 
are regularity and cheerfulness. There is an oar 
song used by the Hebrideans. 

But if these chaunts have not much meaning, 
they will not produce the desired effect of touching 
the heart, as weil as animating the arm of the 
labourer. The gondoliers of Venice while away 
their long midnight hours on the water, with the 
stanzas of Tasso; our sailors at Newcastle, in 
heaving their anchors,&c., use a song of this kind. 
A society, instituted in Holland for general good, 
do not consider among their least useful projects, 
that of having printed, at a low price, a collection 
of songs for sailors. We ourselves have been a 
great ballad nation, and once abounded with songs 
of the people, not however of this particular spe- 
cies, but rather of narrative poems. They are de- 
scribed by Puttenham, a critic in the reign of 
Elizabeth, as ‘‘ small and popular songs, sung by 
those Cantabangui upon benches and barrel heads, 
where they have no other audience than boys or 
country fellows that pass by them in the streets ; 
or else by blind harpers, or such like tavern-min- 
strels that give a fit of mirth for a groat.” Such 
were these reliques of ancient English poetry, 
which are more precious to us than they were to 
our ancestors ; strangers as we have become to 
their pure pastoral feelings, and more eccentric 
habits of life. They form the collections of Perey 
and Ritson ; but the latter poetical antiquary tells 





jus that few are older than the reign of James I. 


reapers had their carols, the herdsmen had a song, | The more ancient songs of the people perished by 
which an Ox-driver of Sicily had composed ; the | having been printed in single sheets, and their 
kneaders, and the bathers, and the galley-rowers, { | humble purchasers had no other library to preserve 
were not without their chaunt. We have our-/|them than the walls on which they pasted them. 
selves a song of the weavers, which Ritson has|Those we have, consist of a succeeding race of 
preserved in his Ancient Songs, and it may be | ballads, chiefly revived or written by Richard 
found in the popular chap-book of the life of Jack | Johnson, the author of the well-known romance 
of Newbury ; and the Songs of Anglers, of old| of the Seven Champions, and Deloney, the writer 
Isaac Walton, and Charles Cotton, still ee oo Jack of Newbury’s Life, and the Gentle Craft, 
their freshness. | who lived in the time of James and Charles. 

Dr. Johnson § is the only writer, 1 recollect, These writers collected their songs in their old 
who has noticed something of this nature, which | age into little penny books, called “Garlands,” 
|some of which have been republished by Ritson ; 
; and a recent editor has described them as ‘“ hum- 
| ble and amusing village strains, founded upon the 





* Dr. Clarke’s Travely, vol. 4, p. 58. 
t Deip, Lib. 14, cap. 3. 


} Mr. Lockhart, in his “Specimens of Ancient | squables of a wake, tales of untrue love super- 
Spanish Poetry,” has given a very beautiful song | 4: iz jig! soe Sones 
of the Galley, begining peepee Semen or miraculous traditions of the 
“Ye mariners cf Spain, jhamlet.’’ They enter into the picture of our man- 
Bend strongly on your oars, |ners as well as folio chronicles, These songs 
And bring my love again, * abounded in the good old times of Elizabeth and 
For he lies among the Moors. James, for Hall, in his satires, notices them as 
§ I cannot help here noticing the circumstance 
of Dr. Jobnson’s having become a musician! in 
his latter days ; see the paper on his lif eand writ- 
ings in the London Magazine for August, 1823, 
page 182. ‘‘ Six months before his death he 
yequested Dr. Burney to teach‘him the scale of 
music.” ‘Teach me,” said Johnson to him, “ at 
Jeast the grammar of your language.” What a 
picture this little anecdote presents of the great 


“ Sung to the wheel, and sung unto the payle ;” 





tening to the exposition of G gamut, A la, mi, &c. 
as they move in hieroglyphic array before his eru- 
dite capacity. Consider, too, the gentle historian 
unfolding his subject with a simple and cautious 
phraseology suited to the tender years of his pupil. 
[ would have given a good round sum to have heard 


Hercules of literature, laying by his massy club of 
knowledge, and conscending to become'as a “little 
child,” to learn the first rudiments,of our art. In 
‘my mind’s eye, I fancy I can see him sitting meekly 
by the side of his elated teacher, and patiently lis- 





Dr. B. dodge the unweildy tyro through the gamut, 
lines, and spaces, &c., and to have witnessed the 
deliberation of the latter before he might venture 
‘‘incontinently to reply ;” it would have been a 
rich treat. 





that is, sung by maidens spinning, or water car- 
riers ; and indeed Shakespeare has described them 
as ‘‘old and plain,” chaunted by 
‘¢The spinsters and the knitters in the sun, 

And the free maids that weave their threads with 

bones.” 
They were the favourites of the poet of nature,who 
takes every opportunity to introduce them into the 
mouths of his clown, his fool, and his itinerant 
Autolycus. Whatever these songs were, it is evi- 
dent they formed a source of recreation to the 
solitary task-worker. But as the more masculine 
trades had their own songs, whose titles only ap- 
pear to have reached us, such as’ “ The Carmen’s 
Whistle,” ‘“ Watkin’s Ale,” ‘‘ Chopping Knives,” 
&c., they were probably appropriated to the re- 
spective trades they indicate. The feeling our 
present researches would excite, would naturally 
be most strongly felt in small communities, were 
the interest of the governors is to contribute to the 
individual happiness of the laborious classes ; and 
thus we find, in such paternal governments as 
was that of Florence under the Medici, that songs 
and dances for the people engaged the muse of 
Lorenzo, who condescended to delight them with 
pleasant songs, composed in popular language ; 
the example of such a character was followed by 
the men of genius of the age. These ancient 
songs, often adapted to the different trades, 
opened a vein of invention in the new characters 
and allusions, the humourous equivoques, and 
something with the licentiousness of popular 
fancy. They were collected in 1559, under the 
title of Canti Carnascialeschi, and there is evena 
modern edition in~1750, in two vols. quarto. Mr. 
Rosece* and M. Guingene + have given a plea- 
sant account of these songs; it is said they sing 
to this day a popular one by Lorenzo, beginning 
‘Ben Venga Maggio, 
E’1 gonfalon selvaggio,”’t 

which has all the florid brilliancy of an Italian 
C. M. 


spring. 


THE LAST DAYS OF MOZART. 
(From a Letter of Sigismund Neukomm.) 


During my residence in Vienna (from 1798 to 
1804), L lived on the most friendly terms with the 
family of Mozart ; and I am therefore acquainted 
with the exact particulars of the last hours of that 
great composer, who died, like Raphael, in the 
prime of life, of a nervous fever, which he brought 
upon himself by such close application as would 
have destroyed a much stronger constitution than 
he possessed. 

Mozart composed during the year 1791 (the last 
of his life)—1. a grand Cantata—2. the Zauber- 
flote—3. La Clemenza di Tito—4. a Concerto for 
the Clarionet—5. a grand Cantata—and 6. his 
immortal Requiem. He was already unwell when 
he set out for Prague, whither he was summontd 
to compose the opera of La Clemenza di Tito, for 
the Coronation of the Emperor Joseph II. On his 





* Life of Lorenzo de Medici, vol. 1, p. 304. 
t Hist: litt: devitalie, vol. 3, p. 506. 
{ Mr. Roscoe has printed this very delightful 





song in the Life of Lorenzo, No. 41, sppendix. 
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return to Vienna he undertuvk tie compcsition of 
the Requiem. 

Enfeebled entirely by unceasing mental exer- 
tion, he was attacked by a profound melancholy, 
which induced his wife to take his score away from 
him, This measure, and the care of his physician, 
restored him sufficiently to compose his celebrated 
cantata, the brilliant success of which so invigo- 
rated him, that Mad. Mozart could no longer resist 
his earnest entreaties for the restoration of his 
score of the Requiem, which was not yet finished. 
Ashe applied himself arduously every day to this 
task, his attack of melancholy increased as his 
mass proceeded—his strength failed him, he could 
no longer rise from his bed, and at length he ex- 
pired, in the night of December 5th. 

Mozart had entertained for a long time pre- 
viously a sort of presentiment ofhis death. I my- 
self well remember my master Haydn’s relating to 
me, that at the time he undertook his first journey 
to London (towards the end of 1790) Mozart said 
to him, with tears in his eyes, ‘‘I fear this is the 
last time we shall see each other, father.” Haydn, 
who was much older than Mozart, imagined that 
his age, and the danger to which he exposed him- 
self in his late journey, had inspired his friend 
with a fear for him; but the death-seed was sown 
in the sensitive soil of his own heart, and a fatal 
foresight of the invisible destiny that was ap- 
proaching him, came like the deep clouds of the 
evening over Mozart’s brilliant mind, making the 
sunset still brighter by contrast. 





CORRESPONDENCE. 
NATIONAL MUSIC HALL & CLUB HOUSE 
TO THE EDITOR OF THE MUSICAL WORLD. 
Sin,—From the very judicious suggestion of your 
correspondent signed an Amateur, and the com- 
ment thereon, signed Ep. M. W., addressed to the 
Committee of the National Music Hall, on the 
propriety of attaching a Music Club-house thereto, 
1 beg to inform you that although the full details 
of the intentions of the Committee for providing 
every required accommodation for the Patrons, 
Professors, and Amateurs of music, have at pre- 
sent not been laid before the public. The erecting 
a Musical Club-House with the National Music 
Hall is only a portion of the varied required ap- 
purtenances which will be embodied in the Na- 
tional Music Hall. It affords me great pleasure 
to inform you that the support which the Com- 
mittee have already received fully justifies their 
expectations of being able to commence the erec- 
tion of the Music Hall in the course of the ensuing 

summer. Yours, &c. &e. 
J. W. Emersoy. 
National Music Hall Offce, 
6, Jchn Sireet, Adelphi, 
25th April, 1842. 

We are happy to Jearn that the project for a 
stiitable Music Hall is prospering so successfully. 
We should fancy, as a mere pecuniary speculation, 
it is likely to prove extremely profitable; as a 
homestead for the Art, it has long been an abso- 
lute desideratum. Respecting our ‘‘ Music Club,” 
we expect in a few days to sommunicate some- 
thing definite to our numerous correspondents on 
the subject. Doubtless we may find a suitable 
temporary location, until the Committee of the 
National Music Hall are in a position to offer us 
a permanent domicile, or afford us at least the 





option for such, in their new edifice —Ep. M. W. 


MUSICAL MATTERS IN BATH. 
TO THE EDITOR OF THE MUSICAL WORLD. 
Dear Wortp—Mr. and Miss Willis Browne’s 
Concert at “The Rooms,” on Tuesday evening last, 
was said to be “ under the immediate patronage of 
the Duke of Beaufort !”” but I did not see his Grace 
amongst the audience ; perhaps he sent a ster/ing 
substitute, This, ‘‘ under the immediate patronage, 
§c.,’’ has become a fashionable and somewhat 
profitable mode of giving entertainments—for to 
be under the wings of a great man, is certainly not 
a bad position for feathering the nest—but it is 
doubtful whether it adds to the rising reputation, 
or real fame of the parties seeking it. One man is 
not sufficient to make the fame of an artist, he must 
have the approbation and judgment of the world 
—the intelligent and discerning. The Duke of 
Beaufort is a very good sort of man—a kind- 
hearted, generous man; but the Duke of Beaufort 
cannot make a Handel, a Goldsmith, or a Cruik- 
shank; here, something more is requisite than 
the smiles and caresses of the wealthy, for 


“ The rank is but the guinea stamp, 
The man’s a man for ’a that.” 


Mr. and Miss Willis Browne’s Concert, setting 
aside all patronage, was an admirable one ; and | 
never wish to hear more execution on the Piano, 
than that exhibited by them on the night in 
question. ‘A Grand Duet on two pianofories 
(first time in England), by Pixis,” was a noble 
performance, and gave great delight and satis- 
faction. And there was Miss Mary Browne, with 
her sweet voice and modest demeanour, that golden 
quality. Miss Ley, also, sang several difficult 
Italian ditties with good effect ; but when she has 
been more frequently before an audience, confi- 
dence will enable her with complexional strength 
to face it. And what can be said of Miss Birch, 
that has not been said before? Her ‘‘ Adelaida”’ 
and ‘* The Dream,” were extremely captivating, 
and listened to with willing and enraptured ears. 
Mr. Millar can afford to save my ink ; his name is 
written in brass ; ‘‘ it is up,’’ as the term goes ; any 
praise of mine were to ‘‘ scent the rose with 
pomatum ;’’ and for the same reason, Mr. C. 
Cooper’s Fantasia on the viclin—a high treat. 
Success to the Brownes, should I never hear them 
again. 
Yours in a Corner, 


Bath, April 20th, 1842. Sam Sty. 


REVIEW. 


Posthumous Concerto in F major, composed by Hum- 
mel.—C. Ollivier. 


This concerto, if it were only that it is the com- 
position of Hummel, should be in the possession 
of every pianist. It has all the characteristics of 
its author’s style, and in our judgment, is, with 
the exception of the one in A minor, equal to any 
of his foregoing concertos. In the first tutti, which 
through ut displays the master, there are many 
fine pcints, particularly the unexpected appear- 
ance of the second subject in the relative minor of 
the key, which, as here managed, is quite a new 
point. The whole of the first movement, as a 
sensible pianoforte study, is eminently calculated 
to improve whomsoever may bestow adequate 
attention on the acquiremet of its difficulties. 
Abstractedly, as music, it is somewhat dry, but 
scarcely more so than is generally the case with 
Hummel’s concertos. The slow movement, is a 





rifacciamento of unmeaning passages, not at all 
to our taste, with no substratum of melody or 
harmony sufficiently ingenious to relieve its 
dullness. The last movement is assuredly, by 











many de,rees, the best. It is full of fire, full of 
character, and admirably adapted to the nature of 
the instrument for which it is written. All this 
was lost to us by its tame performance at the 
Philharmonic, and we are delighted to be now 
enabled to modify, in a great degree, our former 
unfavourable opinion of its merits. 


“ Tarantella” for the Pianoforte—J. Moscheles.— 

The same as a Duet, ditto.—Chappell. 

Mr. Moscheles is less happy in this composition 
than is generally his wont. With a great inten- 
tion of originality, he fails (in our opinion) to 
attain his object ; the rambling nature of the plan, 
and the incoherent manner of the harmonization, 
of this Tarantella prevents the possibility of general 
interest being excited by its performance, or of the 
individual admiration of the few and judicious. Asa 
pianoforte exercise, however, it is supereminenily 
useful, and will well repay a careful study. The 
duet arrangement is admirable, and involves many 
effects which in the solo are whiolly lost, or at 
least but very partially developed. 


“ The Ivy Tree’’—Ballad—J. W. Thirlwall._ T. 

Prowse. 

There are good points about this ballad, and 
also points to which we object, but a slight revisal 
would make it wholly unexceptionable. Mr. 
Thirlwall should avoid such progressions as are to 
be found in the first symphony ; from the chord of 
D major to that of E major in similar direction— 
for example, thus :— 























This occurs three or four times, and the fifths 
and octaves are too glaring to be permissible, nor 
do we greatly admire this as introduced by Mr. 
Thirlwall:;— 
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We have no further observations to make, but 
merely tender our advice to Mr. Thirlwall to dis- 
encumber his melody, which boasts of considerable 
dash and boldness—if devoid of originality—from 
these slight discrepancies, and we shall by no 
means dislike his song. 
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** There is a hope.” (ballad) —C. F. Hall, R. A.M. 

“ Huzza for the Shamrock.” (song)—J. Done. 

“ The Ioy Green.” (song)—A. De Belfor.— 

Tregear and Lewis. 

Without displaying any great degree of origi- 
nality, there is considerable merit in the first of 
these songs, and an avoidance of the vulgar routine 
which is worthy of commendation. The melody is 
clear and simple, the accompaniment neat and 
effective, and the song is both vocal and playable 
without being in any way trivial. We shall be 
glad to welcome Mr. Hall on a future occasion in 
a more important shape. Mr. Done’s song does 
not strike us so much, but there is a boldness 
about the air, which, aided by a judicious accom- 
paniment, will make it pass muster very credit- 
ably. The “Ivy Green’’ of M. De Belfor has more 
pretence, and less merit, than either of the preced- 
ing; it has faults ofharmony not infrequent, and 
these are hardly redeemed by the few indications 
of thought which it may possess. 


“TU never trust thee more.,—T. W. Ellis.— 

Ellis. 

A very pretty, singable and unassuming little 
ballad, which, in addition to its own undeniable 
qualifications, is adorned with a lithograph of no 
ordinary excellence, 





“ Fourteenth Trio” for Pianoforte, Violin, and 
Violoncello, by C. G. Reissiger.—Wessel and 
Stapleton. 

The trios of Reissiger, though by no means ap- 
pertaining to the highest order of chamber music, 
have the useful peculiarity of being very generally 
available for social enjoyment, from their avoidance 
of the abstruse and the difficult. They have a good 
vein of melody, an ingenious dispersion of the 
phrases among the different instruments, and a har- 
monization anything but common-place or trivial. 
They are easily accomplishable by performers of 
moderate capabilities, and, in consequence, are a 
bonus for the great mass of amateurs who would 
eschew light and unthoughtful music, for a some- 
thing with at least an aim at the classical, and 
whose limited powers will not admit of their 
attempting the more elaborate compositions of the 
greater masters. Their very extended popularity 
is a proof of this, and exemplifies admirably the 
smart truism of Dr. Johnson, “they please many, 
and whatever pleases many must have merit” — 
what order of merit this may be, is not at present the 
question. Suffice it—the thirteen preceding trios 
of Reissiger are known and admired by nine out of 
ten of all the amateurs, and by three out of four of all 
the professors in the united kingdom. This, were 
there no intrinsic merit in the trios themselves, 
would suffice to disarm the force of any arguments 
that our unconquerable indifference to the music of 
the great majority of modern German composers 
might suggest, 


key of D minor, is equal to any of its predecessors 
in fluent melody, brilliant passages, avoidance of 
monotony, and general facility. Looking at it as a 
whole, we are inclined to rank it higher than most 
of them, for there is a total absence of that 


The trio before us, which is in the |. 


hombastic inflation, that would-be-fine and can’t- 
be-—2greeable characteristic of most of M. 
Reissiger’s contemporaries. The first movement 
is bold and dashing—slightly recalling to us, by 
the turn of a frequently recurring phrase, the first 
movement of Spohr’s D minor symphony, to which, 
of course, we must not be thought in any other 
way tocompare it. The slow movement is pretty 
and effective, and the finale full of spirit and ani- 
mation; in fact the entire trio is indispensable to 
all admirers of Reissiger. 








MUSICAL INTELLIGENCE 
Metropolt(tan. 
MADAME HUERTA AND MISS FLOWER’S CONCER1. 


Madame Huerta is a brilliant pianiste, with an 
agile finger, and considerable mettle for the accom- 
plishment of what she undertakes ; Miss Flower 
is a contralto singer, with a fine full voice well 
cultivated, Their concert on Friday evening was 
numerously and fashionably attended at the 
Hanover Square Rooms. The performance was 
one of that character which we cannot think 
appropriate for so large an assembly, though in a 
drawing-room it might prove sufficing and agree- 
able. The eternal pianoforte-banging is, to us, and 
many others, a most unmerciful monotony, toujours 
perdrix is a kaleidoscope to it. Bating this, we 
have nothing to reprobate, and much to com- 
mend. Madame Huerta played Thalberg’s 
‘* Robert,” fantasia, anda concertante duet of 
Herz (two pianofortes) with Mr. C, Jacobs, each 
with considerable dash and correctness. Miss 
Flower, and Miss S. Flower, were very successful 
in several favourite vocal pieces. Madame 
Caradori, and Miss Rainforth, were each encored ; 
the latter in Percy’s ballad of ‘‘ Wapping old 
stairs,” which she sang charmingly—and the 
former in an Italian duet with Mr. A. Giubelei, 
who appears very much improved, and was re- 
markably amusing. Miss Poole, our once pet 
fairy of the pantomimes, surprised us by the 
change which time, transatlantic voyaging and 
sedulous cultivation have produced in her, physi- 
cally and artistically. Her voice is now sweet, 
extensive, and perfect ; andif not quite so flexible 
as fashion, not taste, is wont to prefer, it is always 
correct in what it attempts, and never presumptu- 
ous or disappointing. Mr. John Parry was 
encored according to immemorial custom. Madlle. 
Bertucat played a solo on the harp with great 
applause ; and Messrs. Ribas and Barret a duet, 
(flute and oboe) which exhibited their mastery of 
their respective instruments. A feature in the 
programme, entitled ‘The Jota Navarra,’’ for 
sundry guitars, pianofortes, castinets, and choral 
organs, was misplaced at the end of the concert ; 
and after much impatient preparation, went off-— 
a flash in the pan. 


SACRED HARMONIC SOCIETY. 


The “Creation” of Haydn was performed for 
the second time for the season on Friday, and 
attracted a numerous auditory. The last move- 
ment of the chorus ‘‘ The heavens are telling,” 
the whole of “ Achieved is the glorious work,” the 





aria “In native worth,” and the final chorus— 


jwhy not have given the 


the chief points of interest in this oratorio—were 
one and all admirably delivered, and loudly ap- 
plauded. Miss Marshall (the least known of the 
vocalists) acquitted herself to admiration, The 
other singers were, as usual, excellent. The “Crea- 
tion”’ will be repeated to morrow night, 

ROYAL ACADEMY OF MUSIC. 

The second concert of ihe season was given on 
Saturday ; and we sincerely regret to say, it was 
in nearly all respects just such a concert as such an 
institution ought not to have given. The selection 
was remarkably long, and although the:e were 
many excellent pieces, from the injudicious ar- 
rangement of the programme, it was not more long 
than tedious. 
of connected compositions, however accountable 
(even there inexcusable) at private concerts, where 
the particular object is the display of some par- 


The performance of mere portions 


ticular power, appears to us far from the purpose 
of these public exhibitions of the Academy stu- 
dents—which should be, we think, first to point 
the attention of the students themselves to the best 
and the completest models, and next to place the 
growing talent of the institution in the best gene- 
ral light before the public. Both of these points 
are lost in the system of giving fragments only of 
long compositions, which we have so often, 
blamed ; and we now have, further, to re- 
proach the evident haste and carelessness with 
which this concert must have been got up, since 
scarcely anything all day seemed to have had a 
competent rehearsal, 

The symphony.in C of Beethoven (No. 1) 
was, perhaps, the best performance through 
the whole concert; indeed, the band, for this, 
deserves very ample commendation, but the di- 
rectors, no less censure; for the first parts of 
the first and last movements were not repeated, 
and we ever shall maintain that this is a portion 
of an author's meaning, which it 1s indispensable 
to follow, in order to give a just idea of his gene- 
ral design, A selection from Mozart’s Reguiem 
was but indifferently executed ; there was a want 
of steadiness, a want of force, a want of every- 
thing which ought to characterize the playing of 
musicians, who are taught to understand the works 
, they execute. Why, too, was this dwt a selection % 
“ Domine Jesus,” 
‘¢ Hostias,” ‘ Agnus Dei,” &c., and so have 
raised the interest of both the students and the 
public, by setting before them, complete, this rarely 
performed masterpiece ? 

Master C. Fowler (pup‘l of Mr. Robert Barnett,) 
played the adagio and rondo of Hummel’s concerto 
in B minor; this adagio is one of the worst of 
Hummel’s, always dall, slow movements, and 
can only be endured as a repose, after the energy 
and fire of the first movement, the omission of 
which brought the young pianist before his hearers 
in a very ill-favoured aspect. We will not speak 
of his playing this movement, to do which would 
be injustice ; for the rondo, although possessing 
much neatness, and considerable execution, he 
decidedly wanted both power and animation. 
Miss Mason sang the old hackneyed insipidity of 
Zingarelli, “‘Ombra adorata,’’ in a manner to 
make us much lament she had not been allowed 
to choose a song more worthy of her talents; she 
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has a lovely voice and a good taste ; her intonation 
was perfect, and her expression, where anything 
could be expressed, was impassioned and judicious. 

The judgment scene, from Handel’s ‘‘Solomon,”’ 
was a most unfortunate selection ; it is dreary and 
undramatic in its situation in the oratorio, and 
only can be made effective (for even Handel has 
his sleepy moments) by the most animated and 
impassioned declamation, such as can only be 
given by finished and experienced artists, and is 
quite beyond the scope of pupilage. The intro- 
duction of trombones in the concluding chorus, 
especially when made so very unartistically we look 
upon as a musical blasphemy. Miss Loder played 
Mendelssohn’s concerto in D minor with every excel- 
lence but those which, not being natural, we fear are 
unattainable—physical power and feeling of the 
music. Her execution is rapid and distinct, and 
her command of the instrument very great, but 
she gave no evidence of talents to justify her being 
re-elected to the King’s scholarship. There was a 
long cut at the end of the first movement, which, 
even if it improved the general effect, was a most 
bold, we think unwarrantable venture. Miss 
Marshall and Miss lf). Mason sung the most beauti- 
ful duet from *‘ Der Freischutz, excellently, and 
made us yet the more regret they have not oftener 
such opportunity to prove their fine talent. The 
septet in E flat of Neukomm only lives because 
there is no composition of the kind to shut it out 
of memory. Because there is no composition of the 
kind,we must endure it here; and though upon the 
whole it went off indifferently, we must praise 
Messrs. Tull and Carran for their execution of the 
flute and trumpet parts. Miss Bassano sung 
Mozart’s ‘‘ Al Desio,’’ charmingly ; this young 
lady is improving rapidly, and promises to hold a 
high rank among English singers. Mr. Kelly 
(pupil of Mr. Blagrove) played a Fantasia, on the 
violin, of Kalliwoda’s with much ability. His pupil 
does Mr. Blagrove much more credit than his 
choice of a piece for him—the Fantasia in ques- 
tion being quite downto the abominable level of 
Kalliwoda’s general productions, which are, to our 
sincere regret, becoming the prevailing taste of all 
our violin players. Miss Spence sang ‘‘ Or la 
sull’ onda,” and Miss Flower, “ Ah, s’estinto,”’ 
both of Mercadante. What chance have these un- 
fortunate young ladies, who certainly possess 
much that is requisite to make good singers, to do 
themselves the slightest credit when forced to the 
performance of common-places so hackneyed as to 
have become quite nauseous ? 

“Hail Cecilia,’ a most magnificent chorus of 
Beethoven’s, concluded th’s unsatisfactory pe. jor- 
mance, which was a great falling off from that of 
the first concert, both as regards band and chorus. 
We hope for the next concert there may be a more 
judicious programme, including, we most earnest- 
ly advise, some compositions of the pupils, and a 
greater care to do such programme justice, The 
Hanover Square Room was densely crowded. 

We must repeat our very sincere regret at the 
necessity for writing so much dispraise of the 
efforts of an institution, towards which we cherish 
@ very warm interest, and even gratitude, for the 
service it has done to the art in this country ; but 
we venture to hope that an honest opinion will not 








be entirely unacceptable to Mr. Lucas or Mr: 
Potter, or, the “ Powers,” whoever they be, on 
whom the arrangements of these concerts devolve, 
echoing as it does, the universal remark of the 
“ judicious,’? amongst the Saturday’s audience, 
and backed, as it is, by the general voice of the 
friends of the Academy out of doors. 
SOCIETA ARMONICA, 


The third concert took place on Monday. The 
instrumental music on this occasion, was remark - 
ably good and exceedingly well performed. The 
programme was as follows ; 


FIRST PART. 


Symphony, Bb, No. 4 ........e00- Beethoven. 
Duetto, Sig. Guasco and Sig. F. 

Lablache, ‘* Claudio,” (Eliza e 

Chamelia) accesses orcs kes Mercadante 


Aria, Miss Dolby, ‘Quando il] core” Persiani. 
Duetto Concertante, Flute and Clario- 

net, Messrs. Richardson and 

LS ETE LEE ace bere Bochsa. 
Aria, Sig. F. Lablache, ‘Il mio piano” Rossini. 
Terzetto, Madlle. Pacini, Sig Guasco 

and Sig. F. Lablache, ‘¢ Ah qual 

colpo” ..°.... Rsacueeetwecsete Rossini. 
Overture, ‘‘ Der Frieschiitz” . Weber. 


SECOND PART. 


Symphony, Letter Q, (Performed at 
Oxford on obtaining the Honorary 
Degree), by desire 

Aria, Madlle. Pacini, (her second ap- 
pearance in this Country), ‘‘ L’air 
de la Speranza,” (First time of 
Perforimanee). (56605 i cevelct cee’ Balfe. 

Duetto Concertante, Harp and Piano- 


eeeeee 


Haydn. 


forte, Messrs. Chatterton and 

WOES 0 6.603 Salas dine ae Les Freres Herz. 
Duo, Madlle. Pacini and Sig. F. 

Lablache, “ Ai capricci” ...... Rossini. 
Overture, “‘ Zauberfléte” .......... Mozart. 


Conductor, Mr. Forbes.—Leader, Mr. Loder. 


The Fourth Concert will take place on Monday, 
May 9th, for which Mad. Persiani, Mad. and Sig. 
Ronconi are engaged ; Sig. Cavallini will also per- 
form a Solo on the Clarionet. 


There were points in the B flat spmphony which 
came out better here than at the Philharmonic 
though of course, the ensemble could not be com- 
pared to the effect produced by the great orchestre 
of that society. We lave but one complaint to 
make, viz.—the omission of the repetition of the 
last movement, which, as Mr. Forbes is in the 
habit of avoiding many of the sins of the Phil- 
harmonic, we were somewhat surprised to find. 
The symphony of Haydn was play d with great 
spirit, and the Der Freischutz overture went al- 
most to perfection. Mozart’s overture was nearly 
spoiled by the neglect on the part of the stringed 
instruments of the forzando on the four last semi- 
quavers of each bar of the subject, which gives it 
sucha peculiar character ; surely an experienced 
leader like Mr. Loder, should have corrected this 
in a twinkling, though it might have escaped the 
conductor ; as it was, the defect was not remedied 
till fall three parts of the overture had been 
performed, and then it appeared as if by a sudden 
and simultaneous inspiration of each individual 
fiddler. The two concertante duets for flute and 
clarionet, and for harp and piano, though sad 
rubbish, musically considered, were excellently well 
played, far better, indeed, than they deserved to 
be. The vocal music was, with the exception of 
the fine trio of Rossini, and the duet and aria of 





the same master, a succession of uninteresting 
trivialities, upon which the abilities of the singers 
were entirely thrown away, and which reflected 
anything but credit on their musical discernment ; 
providing, as we are are given to understand, that 
with them lies the privilege of selecting their own 
music. We must in justice, however, exempt Miss 
Dolby from this wholesale censure, since we are 
informed that she was called upon to sing the 
trumpery aria of Persiani, in place of the cele- 
brated Italian cantatrice, whose indisposition 
prevented her appearance during the evening. 
We have so frequently applauded the artist-like 
taste of Miss Dolby, as evinced by the general 
character of the music she selects for the display 
of her vocal powers, that we are the more ready to 
absolve her from having volunteered to sing such 
a meaningless piece of Italian gewgaw, when so 
many fine German and English songs hitherto un- 
sung were open to her choice. With regard to 
Miss Dolby’s execution of what she was announced 
to execute, we can only say that we lost nothing, 
perhaps gained much, by her substitution in place 
of the absent prima donna, 


MR. ADAMS’S ORGAN PERFORMANCE, 


A very numerous assemblage of professors and 
amatezrs of the organ, was attracted to Messrs. 
Gray and Davison, the eminent organ builders ini 
the New Road, on Monday evening, on occasion 
of the trial of a superb instrument executed for 
Trinity Church, Preston, Lancashire, where it is 
to be opened by Dr, Wesley on the 12th of May. 
The instrument possesses all that peculiar richness 
and delicacy of voicing for which the makers have 
long been celebrated. 

Of Mr. Adams’s performance, there is little to 
add to what we have repeatedly said—whether 
regarded as an exhibition of manual and pedal 
dexterity, or as an effort of invention and con- 
ception, it is entitled to the highest praise and 
admiration. The selection comprised several 
chefs d’ cuvre of Handel, Haydn, Mozart, Sebas- 
tian Bach, with some organ pieces, and a M.S. 
overture by Mr. Adams, of very great merit. The 
improvizations were, as usual, marvels in their 
way, and the whole afforded entire satisfaction to 
a larger number of critical persons than we have 
lately seen juried at a musical performance. 

In an instrument of the stupendous power and 
grandeur of the one under notice, it is difficult 
and bootless to enumerate minor particulars ; but 
we were struck with the superior sweetness and 
equability of the Cremona Stop, and the Diapa- 
sons of the Great Organ, also by the mixture of 
all the Great Organ Stops, which presented a 
volume of power without the indistinct clangour . 
which not unfrequently neutralizes the sublime 
effect of instruments on so large a scale—on the 
whole, we are inclined to consider this the most 
perfect production of these celebrated Builders ; 
and very far superior to that constructed by 
them, a few months back, for the Catholic chapel 
in the same town. 


THE ORGAN 


Is of the first class, consisting of Three complete 
Rows of Keys, from G G to F in alt, and Double 
Open Diapason Pedal Pipes to€ CC 16 feet. The 
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Swell is to Tenor C, the Keys to G G acting on the 
Choir Organ. The following are the Stops :— 


GREAT ORGAN. 








Open Diapason, No. 1. | Sesquialtra and Cornet, 
Open Diapason, No. 2. Three Ranks. 
Stopt Diapason. Mixture, Two Ranks, 
Principal. Trumpet. 
Twelfth. Clarion. 
Fifteenth 

CHOIR ORGAN. 
Dulciana. Flute. 
Stopt Diapason Bass. | Fifteenth 
Clarabella. Cremona. 
Principal. 

SWELL ORGAN. 
Double Diapason. Sesquialtra, Three 
Open Diapason. Ranks. 
Stopt Diapason. French Horn, 
Principal. Hautboy. 


PEDAL PIPES, 
Double Open Diapason C C C, sixteen feet. 
COPUL. 


Great Organ to Pedals. | Choir Organ to Pedals. 
Swell to Great Organ. 


education should have suffered himself to be misled 
by fashionable custom from the great and glorious 
of his art, and thereby to neutralize his own efforts 
and ability to please. About half the programme, 
and all the pieces announced given entire, accord- 
ing to their author’s intention, would have made a 
far pleasanter concert, and, we are persuaded, 
would have proved more congenial with Mr. M’s. 
bettertaste. Messrs. Clinton, Wright, Haussmann, 
Case, and Blagrove, were the other instrumental 
soloists ; Madame Caradori, Misses Bassano, Flower, 
and S. Flower, Messrs. Handel Gear, Kroff, Otto, 
Feder, and John Parry, sustained the vocal por- 
tions of the entertainment with their usual charac- 
teristics ; and Mr. Benedict presided. 
HER MAJESTY’S THEATRE, 

The success of Madame Moltini, on Saturday 
last, in her laudable readiness to supply the de- 
ficiency which illness, accident, and (some say) 
caprice, had occasioned—her undertaking, at the 
eleventh hour, the difficult role of Norma, almost 
without rehearsal, and her triumphant execution 
of the task—these, deserve to be recorded as a just 





There are Three Composition Pedals acting on 
the Stops in the Great Organ, and the Pedals are | 
two octaves, in compass from G G to G. All the 
most modern mechanical Improvements have been | 
adopted in the construction of the Instrument, the 
Case of which is of Gothic design, with three Towers 
of Pipes in front. 


MR MANGOLD’S CONCERT. 


The Hanover Square Rooms were crowded on 
Monday evening, with a fashionable and critical 
company. Mr. Mangold is said to have been one 
of the favourite pupils of Hummel ; we are sure that 
eminent musician would not have considered him- 
self disgraced by the affilliation. Mr. M. is 
precisely such a pianist as we can fancy Hummel 
would have taken pleasure in teaching, and pride 
in acknowledging ; he sits down to his instrument 
unaffectedly, plays without presumption, has a 
clear bold touch, proves himself entire master of the 
keyboard ; and, if somewhat deficient of passion, is 
atterly guiltless of modern hyperbole and rhodo- 
montade. He executed his part in Ries’s Sestet, 
with very considerable power and finish; his 
delivery of Thalberg’s Don Giovanni Fantasia was 
not so happy, for it lacked the sprightliness and the 
light and shade which other pianists have given it, 
and taught us to prefer; indeed, Mr. Mangold’s 
style is not of the florid school ; it is more sober 
and solid, and what is termed classical. The 
famous concerto of Beethoven in E flat, was 
announced in the programme ; but Mr. M. gave us 
but the middle and last movements, and those 
with a puling quintet accompaniment —a fragment 
of the Apollo Belvidere, minus the deified head, 
and the several limbs dislocated. We hope the shade 
of Hummel was in its deepest slumber beneath the 
linden trees of its inheritant churchyard. So far as 
it was possible to express the author’s meaning by 
omitting the cons-nants of his words, Mr. Mango!d 
succeeded; but we confess that the mutilation 
threw a disrelish over us which sent us home sa- 
iated at eleven o'clock, leaving then nearly half 
the concert to be gone through. It was a surprise 


tribute to her good subjectship and proper feeling, 
and a fair testimony of her professional ability. 
The part of Norma threw her at once into compari- 
son with the most eminent vocalists ; and it is but 
truth to add, that she has greatly added to her re- 
putation by the effort. 

‘* Beatrice di Tenda’’ was revived on Tuesday 
evening, for the debut of Madame Poggi Frezzolini, | 
a lady whose success in the principal theatres of 
Italy has been most triumphant, and whose fame 
has long preceeded her. The opera is assuredly 
the very weakest of Bellini’s productions ; with 
the exception of the finales one might fancy it to 
have been written by another hand; it was, we 
believe, the last effort of its author, and very pro- | 
bably was left by him incomplete. The “ibretto, 
too, is heavy and deficient of that dramatic in- 
terest which Bellini was careful to gather into his 
works. By the way, we are surprised that the 
stage-manager (or the ballet-master, if it be out 
of his vocation,) does not peruse the drama and 
the music, and by adapting appropriate action to 
the long symphonies of each scene, (which were 
evidently composed with that intention) assist the 
development of the story, and thereby give an un- 
derstandable interest to the whole. 

Madame Frezzolini’s performance was most un- 
equivocally successful, though the effort of Tues- 
day night was by no means a fair test of her 
ability ; for, during a large portion of the opera, 
she was evidently embarrased by the novelty of 
her situation ; and if she won upon her auditors by 
that very unusual attribute of persons accustomed 
to such trying public demonstrations, she cer- 
tainly Jeft much of her merit yet to be appreciated. 
Mad. F. is of a pure and perfect school—she pos- 
sesses a sweet high soprano voice, of extensive 
compass, and unbroken register—her intonation is 
scrupulously correct, and her articulation distinct 
and finished. She may not be classed as a florid 
singer, for her organ does not appear to be very 
agile; and this, to our fancy, is arecommendation 
rather than a drawback ; the brilliant singers who 
have lately reigned supreme amongst us having 








nd regret to us, that a musician of so superior an 


carri:d that art as far as it could go, and, we 


opine, much beyond what is rational or even 
pleasing. Hence we imagine, when this new can- 
didate for public favour shall come to be better 
known and appreciated, her pure and impassioned 
style may work some considerable reform in 
our present somewhat vitiated public taste. Ma- 
dame Frezzolini has a fine person and expressive 
countenance, and her action, though perhaps a 
little redundant, is graceful, and illustrative of the 
character she represents, and the situations into 
which it is thrown. Her latter scenes were most 
effective, and worthy of the encouraging applause 
she received—she was called for at the conclusion 
of the opera. We think we may safely augur for 
her, a distinguished popularity ; and for the thea- 
tre, success and profit from her exertions. 

Signor Guasco added another leaf to his pre- 
viously well-earned laurel, by his performance on 
this occasion. His short plaintive air, ‘“ Io sof- 
frii, soffrii tortura,’’ received a well merited en- 
core. Signor Ronconi’s performance of Filippo 
completely established him as a vocalist of the 
very highest quality ; he was also encored in his 
slow aria forming part of the finale of the second 
act ; and the enthusiasm with which he was re- 
called on the fall of the curtain, was a sufficing 
proof of the rapidly rising estimation of his 
audience. 

This was the first great performance at her 
Majesty’s Theatre for many years, totally unsup- 
ported by the “‘ Five ;”’ that dazzling, and hitherto 
indivisible chain, has been broken: we presume 
to hope, that the public and the management will 
not find cause to regret it. The Queen honoured 
the performance with her presence, and the house 
was full and brilliant. 


Miscellancous. 

M. Durrez,—This celebrated vocalist, one of 
the planets of the Acadamie Royal in Paris, is en- 
gaged, itseems, at Drury Lane Theatre. Duprez’s 
voice is a fine full tenor, somewhat resembling 
that of Mr. Braham, in his prime ; his musical edu- 
cation has been of the most superior quality, and 
he is moreover a sensible actor. Mr. Stanfield is 
re-engaged at Drury, and, it may be presumed, 
himself and his pencil are to combine with M. 
Duprez in the manager’s ambitious endeavour to 
establish a national school of music in this country. 





Lavy Francis Eaerton’s Nationa Concert— 
We record this performance with pride and plea- 
sure ; it took place on Friday evening last, in pre- 
sence of a very distinguished company, including 
some of the foreign ambassadors and their families. 
The programme consisted entirely of our own indi- 
genous compositions, a selection of glees, most 
admirably sung by Messrs. Hobbs, Hawkins, 
Phillips, Birch, and Bellingham. The music was 
heard with much attention and evident delight, 
and the singers were rewarded by general and re- 
peated plaudits. 

Mrs. Woov.—We understand this favourite vo- 
calist purposes retiring from the profession at 
the close of the present year. 

M. Tuacsere hag announced a performance at 
Willis’s Rooms, to take place on the 13th of May ; 
he is expected in town next week. 
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Court Concert.—Her Majesty’s music party, 
which was intended to havetaken place on Monday 
evening, and to have been supported exclusively 
by the Italian singers, was necessarily postponed 
in consequence of the indisposition of several of 
the performers. It is a lamentable circumstance 
that the highest personages in the realm should 
be deprived of their music for the lack of musici- 
ans, at this most sterile season of the musical year. 

Worcester.—A letter from the organist of the 
Cathedral informs us that so long ago as Septem- 
ber last, he, for private reasons, gave notice to the 
proper authorities of his wish to decline conduct- 
ing the Festival; he therefore may be considered 
guiltless of the wrong-doing which has since taken 
place, in the appointment of the Exeter Hall Time 
beater, and his holiday-making amateurs ; but to 
whom the credit of the “job” truly belongs, we 
have yet to learn—we shall learn, and we shall 
endeavour to show the transaction in its real 
glaring punchinello colours. 

Miss ApvELAIDE Kempiz, anp Miss Rain- 
rorta.—Lhis “blest pair of syrens’’ proceed on 
an extensive provincial tour immediately after the 
closing of Covent Garden Theatre ; they commence 
operations at the Theatre Royal, Dublin, in the 
course of next week. 

Mr. Lover or AsHBourne.—We are happy to 
find this gentleman has become an adherent of 
Mr. Hullah's system, and has established several 





public and private classes for singing, on terms | 
within the reach of all. We trust, ere long, to| 
find the vocal instruction of the people taken up| 
by the most enlightened provincial professors | 
throughout the country—it will assuredly enhance | 
their individual interests, and assist the art they 
love. 

Reapina.—It is proposed to hold a musical cele- 
bration of three days in this populous town, in 
the course of October next. Mr. Binfield, will be 
the director, and engagements are pending with 
Miss A. Kemble, Miss F’. Russell, Miss Marshall, 
Miss Hawes, &c., &c. 

M. Liszr.—The rumoured engagement of M. 
Liszt, as conductor of the German opera, is with- 
out foundation ; the “ Thunderer’’ cannot reach 
London for some weeks, having to electrify the 
populations of sundry far-off places, before he can 
possibly dispense his ‘‘ flashes’’ that are ‘‘ wont to 
set the table (ofthe pianoforte) in a roar,” amongst 
the wonderers of London, 

Tur Anvey Gree Cuvs. - A society under this | 
title has been established by several members of 
the choir at Westminster Abbey, with the praise- 
worthy intention of affording encouragement to 
young glee writers, and singers, and thus bringing 
them and their works more readily before the pub- 
lic. The club meets on the second and fourth Satur- 
day of the month, at Herbert’s Hotel, Bridge street, 
Westminster ; the music commences at Eight pre- 
cisely, and between the first and second parts, the 
members are served with tea and coffee—a novel 
but agreeable intermezzo at such meetings. Mr. 
J. L. Hopkins was the President, till his appoint- 
ment to the organ of Rochester Cathedral; Mr. 
Howe has succeeded him, and Mr. W. P. Stevens 
officiates as secretary. We heartily wish pros- 
perity to this, and all similarly salient institutions. 








To Correspondents. 

‘‘ A.B. Bong, Esq., the Rev. W. Parkins, Mr. 
Herbert, M. d’Aubigny, Mr. Windsor, Miss 
Wilson,”—Their subscriptions are received with 
thanks; the subscription of the former gentleman 
will not be again due tillthe middle of August, the 
balance having been placed to his account, 

“5. S.”—will, we trust, admit the necessity, if 
not the virtue, of the pruning knife. 

‘* An Old Subscriber.’,—We are not learned in 
the genera of societies—we conclude members sub- 
scribe, and that subscribers are members. 

“J. F.”—We believe, yes—Wessel and Staple- 
ton, or Ewer and Co. could answer satisfactorily. 

‘‘ A leading note.”—Real names and addresses 
can alone be attended to on the subject—the hint 
is a good one, and will have consideration. 

**An Old Subscribe .’’—Crow quiils—the instru- 
ment is so much out of use, that it is questionable 
whether any maker could effect the reparation so 
perfectly as an amateur, who would bring the 
adequate attention and patience to the task. 





WORKS RECEIVED FOR REVIEW. 

Beethoven’s Overture, ‘‘ King Stephen,”’ Piano- 
forte Duet—Karl Angelus von Winkhler. Weber’s 
‘* When the thorn is white with blossom,"’—John 
Valentine. “ll conforto,”” Romanza—Luigi Ne- 
gri. First Concerto for Pianoforte, with orchestral 
accompaniments, Op. 2. C. Orger. Grand Duet, 
from ‘‘ Les Diamans de la couronne”—KE. Wolff. 
Souvenir de Simplon—B. Molique. Grand Trio 
Concertante—Reisseger.—‘‘ Romance for the Pia- 
noforte’’ for two vo'ces—C. K. Horsley. ‘ I'll 
never trust you more.”—T. W. Ellis. 








POSTSCRIPT. 
PROGRAMME 
OF THE FOURTH ANCIENT CONCERT, 
Wednesday, April 27th, 1842. 


UNDER THE DIRECTION OF THE EARL OF 
WESTMORLAND, 


PART I. 
Introduction & Cho. From the censer. 
a 9 a ee ee eee) |: 
Aria. Miss Dolby—The Hymn of Eve. Dr. Arne. 
Corale. Wake! oh, wake! The Melody by Martin 
Luther, harmonized by J. Sebastian Bach. 
Aria. Signor Lablache—Si trai ceppi. 
(Berenice.). . wade o(cie A ene 
Mottetto. I cieli immensi narrano.... Marcello. 
Aria. Signor Maria—Io bin Lindoro Paesiello. 
Quintetto. SentoO Dio. (Cosi fan tutte) Mozart. 
Recit. Divine Andate .. 
Duet & Ch. Messrs. Hobbs 
& Phillips—To arms! 
Recit. Md. ee) 
(Apelle e } 


| (Bonduca.) Purcell. 


Allan—Oh invito. 
Aria, Guardami! e in Campaspe) f 
questO ...ceeeee ; 


Zingarelli. 


Chorus. Glory to God! seeececes cee ECRONER. 
PART II. 

Overture. (Oberon.) ...........0. - Weber. 

Solo. Miss Birch—Jesu Christe 


Chorus. In eternum ........f°°** Hummel. 


ou Signor Ronconi—Se per Sogno. Paer. 

uintetto. Sanctus Dominus F 

Chorus. Osannain cones? Palestrina, A.D.1565. 

Recit. Madame Caradori 
—Armida dispietata. 

Aria. Lascia ch'io pianga. 

Quartetto. Miss Birch, 
Hawkins, Maria, & 
Stretton—O voto tre- 


| (Armida.) Handel. 
(Idomeneo) Mozart. 


augusto eee cceees 
Aria, Signor Maria—Vade ben spesso 
Salvator Rosa, A.D. 1660. 
Terzetto. Miss Birch, Messrs. Hobbs & 
Stretton—Tremate, empj, tremate. Beethoven. 


Marcello. 





Chorus. Let their celestial concerts 
(Samson.) .......seee+eeeeee-+ Handel. 


Leader, Mr. F. Cramer. Conducter, Mr. Bishop. 
Organ, Mr. C. Lucas. 


The concert was a very fine one and most bril- 
liantly attended. Her majesty and the Prince 
Consort entered the Director’s Box about 9 o’clock 
and remained till the end of the performance. The 
Concert of next Wednesday will be under the direc- 
tion of Earl Howe.—Conductor, Mr. Turle. 





MEtopuonic SociETy.—The notice of last 
night's performance of “‘ Acis and Galatea” at the 
Music Hall, Store Street, is deferred till next week 








Avbertisements. 
SCOTTISH MUSIC.—ON MONDAY 


EVENING, MAY 2, at the MUSIC HALL, STORE 
STREET, Mr. WILSON will give the following Songs in 
his ENTERTAINMENT : —“ My Ain Fireside”—“* Saw ye 
my Wee Thing ?’—“ Auld Robin Gray”—* The Laird 0’ 
Cockpen”—* Lizzie Lindsay”—* Scots wha hae wi’ 
Wallace bled”—* Get up and ber the Door.’? 

Part II.—“ Jock o’ Hazeldean”—‘* My Boy Tammy” 
—** Pibroch o’Donnu Dhu”—“Come under my Piaidie”— 
« Ther’s nae Luck aboot the House”—“Woo'd and Married 
and a” 

At the HANOVER SQUARE ROOMS,on WEDNESDAY 
MORNING at Two o'clock, The ADVENTURES of 
PRINCE CHARLES, with the illustrative song-. 

ickets and Programmes mey be had at the Rooms and 
the Music shops. 


NATIONAL MUSIC HALL. Capital 

£50,000, in shares, of £10 each: Prospectuses 
and forms «f applications to be obtaiced at the Office, 6. 
John Street Adelphi. Original continued preprietors of 
ten shares will be entitled to an annual transferable free 
admission, and for five shares t) a personal free admis- 
sion. J. W. Emmerson. Secretary. 








NEW SONG 


[Tit NEVER TRUST YOU MORE! 
written by Calder Ca: pbeli, & composed by Thomas 
ished, with a splendid portrait by 





W. Ellis, is just publ 
Fairland. 

Thomas W. Ellis, Music-Seller and Publisher, 102 St. 
Martins’ Lane, next d: or to the Apollonicon, where may 
be had “With lonely Heart” and “Afton Water,” by the 
same author. 


yest PUBLISHED, the following Songs, 
e 


composed by Clement White, ‘The Song of the 
Rhire-rafter,” “Ilove thee, dear Ecgland,” “I never bave 
mentioned his name,” “ Rosabel,” “ How dear to me my 
Native Vale,” ‘* Come, come with me,” ‘Old Friends,” 
** Young love io a frolicksome humour one day,” “M 
A’roon,” “She threw back the Clustering ringlets of jet,’’ 
“ There is a grief,” “ The beautiful maid of the dale,” &e, 
Published at C. Nicholson’s Flate Manufactory, 13, 
Hanway Street, Oxford Street, London, 


THE ‘WHOLE OF THE MUSIC IN HANDEL’S 
Acs AND GALATEA, Splendidly 


Illustrated by Drawings after Mr. Stanfield, R.A. 
Lithographed by John Brandard, the musie as arranged 
for the Theatre Roya! Drary Lane, by Mr. T. Cooke. 

The Music in this successful (pera is printed in a 
style of beanty which leaves every other publication of 
the kind at an immeasurable distance. The success 
which has attended its production at Drury Lane Theatre 
is certain'y withovt parallel; night after night have 
hundrecs of persons heen unabe to obtain sdmission to 
the Theatre, so great has been the attraction of “ Acis 
and Galatea”—and they who have been fortunate enough 
to witness the performance, have eagerly possessed 
themselves of the Music of the Opera. 

PUBLISHED BY JEFFERYS AND NELSON. 

The whole of the music, with all the embeilishments, 
in one volume, Price One Guinea. 

Each of the choruses, Songs &c., may be had separately 


Piice 2s. ' 











N USICAL LIBRARY of the late 
Rev. C. J. LATROBE—Mr Fietcaer begs re- 
specifully to inform the Musical Public that he wiil set; 
by Auction the above-named valuable Library, on Mon- 
day next, May 2, at 12 o’clock, at his Great.Room, 191, 
Piccadilly. The Collection embraces a gtéwt wuniber of 
Manuscripts by Drs. Biow and Boyce; Purcell, Sebas. 
tian Bach, and other great Charch Writers —Gentle- 
men who cannot attend the sale. may have their Com- 

micsions faithfully executed by thei: ubedient Servant. 
T. FLETCHER. 














THE MUSICAL WORLD. 











HER MAJESTY’S THEATRE 


ADLLE. CARLOTTA GRISI has 


the honour to announce to the nobility, snb- 

Scribers to the Opera, her friends and the pubiic, tha’ he: 
Benefit and last appearance will take pl-ce this evening. 
Tharsday, April 28th, when will be performed Bellini’> 
Opera, BEARICE DI TENDA, in which Mad. Poggi 
Frezzolini, Madlie Keivzini, Sg. Guasco and Sig 
Ronconi, will perform ; after which the second act of 
GISELLE, OU LES WILIS; to eonciade with a new Bal 
let Divertisement, enutied LE PECHEUR NAPOLITAIN, 
in which Madile. Carlotta Grisi will dance the Tarente ila 

Applications for Boxes, Stails, and Tickets to be made 
at the Box-Office, Opera Colonnade 

Madame Frezzolivni Poggi will make her first appear- 
ance on Saturday in the opera of * Beatrice di Tenda.”’ 

Signor Rubini has been prev-iled on to accept an en 
gagement at this Thea're, and will perform for a limited 
number of nights previous to bis final retirement fiom 
the stage. 


ONCERTS OF ANCIENT MUSIC, 
New Rooms, Hanover Syuare.—The Direc ors in 
form the Subscribers, the YItTH CONCER? will t«ke 
place on WeEpNespAY, May 4th, commencing at 
half past Eight o’ciock ; under the direction of Earl Howe. 
—Conductor, Mr. Turle.—Leader, Mr. F. Cramer.— 
Organ, Mr. Lucas. The REHEARSAL, on Monday morning 
May the 2nd, at Twelve. The Sub-cribers have the 
privilege of introducing their frien is to the Single Con- 
certs, by tickets, price Oae Guinea each ; or to Rehearsals, 
price 10s. 64.each ; applications for which to be made, by 
Subscribers only, to C. Lonsdale, (late Birchall and Co’s.) 
Musical! Circulating Library, 26, Old Bond Street. 








UNDE& THE IMMEDIATE PATRONAGE OF 
HER MAJESTY. 


HILHARMONIC SOCIETY, 


Established in the year 1813,—The Public is res- 
pectfully informed thatthe fourth Concert for the ensning 
Season will take place at the Hanover >quare Rvoms, on 
Monday next, May 2nd.—To commence at Eight o’Clock 
precisely. ‘Terms ot 3ub-cription to the Eignt Concerts 
Four Guineas; and for the accommodation of those 
Subscribers who may have riends to introduce, Single 
Tickets for any one«f the Concerts, One Guinea each, 
or Double Tickets admitting wo Persons, £}. 105. each. 


UARTFT CONCERTS, HANO- 
VER SQUARE KOOMS. Messrs. BLAGROVE, 
GATTIE, DANvO, and LUCAS, beg to inform the pub- 
lic, that their LAST CONCERT will take place 10 
MORROW EVENING, APRIL 29th. 

In the course of the evening will be be performed (the 
pianoforte parr by the awh r,) a manuscript Sestett, 
composed by W. S. Bennett. Vocal performers: M.ss 
Dolby and Miss Birch. 

To commence at §-past Eight 0’clock.—T'ckets, 7s. each, 
or 18s. each, admitting three persons, may be obtained 
of the conductors, aud at the principal Music shops. 








HANOVER SQU\RE ROOMS. 


ISS LIGHTFOOT has the honour to 
announce that her MORNING CONCERT wil) 
take place on Friday, April 29, 1842. 

PART 1.—Septuor.—(Violin, Viola, Violoncello, Con 
tra Basso, Clarinet, Horn, and Bsssoon), Mes-rs. Bl+- 
grove, Hill, Haus»ann, Howell, Lxza us, Jarrett, and 
Baumann—Bextaoven. Aria, “ Dolce corde amate,” 
Miss Dolby—Mozart. Trio (Pianoforte, Violin, and 
Violonce'lo), by desire, Miss Lightfoot, Messrs, Willy ana 
Hausmann, Miss Licutroot§ Aria, * Deh vieni, non 
tardar,” Miss Adelaide Kemble—Mozart. Solo (V olin) 
Mr. Blagrove—Katuiwopa. Song, ‘* The Wanderer.” 
Miss Dilby—ScuusBert. Quintett (Pianeforte, Flute, 
Clarionet, Horn, and Bassoon). Miss Lightfoot. Messrs 
Carte, Lazarus, Jarrett, and Baumann—Mozart. Mr, 
John Parry will give “ Lalezione di canto,” by desire 

PART IJ,—Fantasia (Pianof rte), Romance, Introduc- 
tion and Waltz movement, Miss |.ightfoot—Miss Lioar- 
poor Muett, ‘ Divisi noi?” (Bianca e Faliero). Miss Ade- 
laide Kembie and Miss Dolb;—Donizetti. Sole (Vio- 
1 Mio), Mr. Ha HausMawN, iuett(Harpanc 
Horn), Madile. D’E+pourrin and Mr. Jarrett—Bocnsa. 
Trio, *‘ Sav» sia il vento,” Miss Adelaide Kemble, Miss 
Dolby, and Mr, John Parry—Mozarr. Quintett (Piano- 
forte and Wind Instruments—BKetaoven. Instrumen- 
tal Finale. Zeitter and Co.’s Pianos will be selected for 
this Concert. 

Tickets to be had of Miss Lightfoot, and at the principal 
Music shops, 





THE QUEEN’S CONCERT ROOMs, HANOVER 
SQUAKE 
Under the distinguished patronage of the Duke of Cam- 
bridge, the Duchess of Gloucester,-and the Countess 
ot Westmorelond 


\VEISS BIRCH AND MISS DOLBY 


Have the hononr to announce that their Grand 
#vening Concert will take p'ace on Taesday, May 10°h, 
1942. Principal Vocal Performe:s—Miss Birch, Miss Steele, 
Miss E. Birch, & Miss Dolby; Messrs. Hobbs, J. Bennett, 
Wilson, Giubelei, John Parry, and H. Phbillips.—Piano- 
forte, Madame Dulcken and Mr. F. B. Jewson, Mr. 
Parish Alvars, Hirpist at the Cowt of Vienna, In the 
evurse of the Concert, a Quartet wiil be performed by 
Messrs. Blagrove, Dando, Gattic, and Lucas Single 
Mickets, 7s. each; to be had of Miss Birch, No. 2. Tavis 
tock Street, Bedford Square ; of Miss Dolby, 28, Newman 
Steet, Oxford Street; and a the principal Music Shops. 

Reserved seats, 103, 6d e#ch, can be secured on appli- 
cation to Miss Birch, or Miss Dolby, and at the Roowws. 
HANOVER SQUARE ROOMS Under the distingnished 

Patropage of the Dacvess of Beanfort, the Countess of 

Lincoln, the Countess of Abyngdon, the Countess of 

Dartmouth, the Countess of Gengall, and the Vivs- 

countess Palmer-ton. 


Mss ORGER has the honor to an- 


nounce that her MORNING CONCERT wil! take 
place on [uesday, May 3, 1842, commencing at 20’Clock. 
fre following emivent artists will appear: Miss Birch, 
Miss Raiof rth, Miss Lacombe, Mrs. T. H. Severn, Miss 
Dolby, Messrs. W. Harrison, Stretton, J. Parry, and H. 
Phillips. Leader, Mr. Blagrove, Conductor, Mr. Lucas. 
M's; Orger will perform Beethoven's Grand Sonata in A, 
with Mr, Lindley, a Serenade by Mendelssohn, and a 
Corcerto of her own composition The Band will be 
complete Tickets, half a Guinea each, may be had at all 
th principal Music Sheps, and of Miss Orger, 10, 
Senthampton Street, Bloomsbury, of whom reserved 
seats, a Guinea each, may be obtained, 


Vi R, HENRY RUSSELL, FROM 
AMFRICA.—MR. H. RUSSZLL’S next Vocal 
Entertainmen! will take place in tre Great Concert Room 
of the fonton Tavern, n MONDAY EVENING, MAY 
2, on which ocacson Mr H Russell will sing “The Ship 
on fire,” and ‘Ihe Maniac.” Tue Entertainment will com 
mence at Eight o’Ulock. 
Tickets 33 each,to be had at al] the Music Warehouses, 
at Messrs. Faricy’s, Little Tower Swireet, and at the 
Lendou Tavern. 








THE QUEEN’S CONCERS ROOMS, HANOVER *Q: 
$ bee LONDON PROFESSIONAL 
CHORAL SOCIETY respectfully announce, that 
in consequence of its great suecess last year, they will 
repeat the Oratorio of H\YDN’S SEASORS (Professor 
Tay!o ’s new version from Thoms n), on Friday Evening. 
May 6th, 1842, previous te which, an ANTHEM wiil be 
given, composed by Miss CANEY (who for this work 
will preside at the Organ), as performed before Her 
Majesty, the Queen Dowager, at St. George’s Chapel, 
Windsor, under her most gracias patronage. Vocal 
Performers: Miss Birch, Miss Dolby, Mrs. W. Loder, (late 
Miss Woodyatt) Mr. J, Bennett, Mr. Horncastle. Mr, 
sretton, and. Mr. Machin. The Band will consist of the 
Pp incipal Members of the Opera, Ancient Concert, and 
Pulvarmoni> Orchestres.—Leader, Mr F. Cramer.— 
O gan, Mr. Brownsnith.—Cuonductor, Mr, G. F. Harris, 
The Concert will commenee at a Quarter before Eight 
o'Clock preci-ely.—Tickets (for this « ccasion) Five Snil- 
lings each, Reserved Seats, which will be forthe first time 
in the centre of the reoin, the entrance through Her 
Majesty’s tea room, Seven Shillings each; Books of the 
Wo ds, Ove Shilling each ; to be had of Cramer, Addison, 
and te:le, 20), Kegent Street; T. Boosey and Co., 28 
Hotles S reet; C. Lon-dale, 26, Old Bond Street ; Monro 
and May, Il, Holb rn Bars; T. E. torday. St. Paul’s 
burch Yard; J. Hedgiey, 12, Ebury Place, Pimlico; and 
at all the principal “nsic Warehouses. 


E DUC D’OLONNE.—The OVER- 
TURE, TWO SEfs OF QUADRILLES, by Mu- 
sard, and tne wole of the V cal Music to AUBER’S last 
Opera (now performing with immense success in Paris), 
1s published, and may be had complete or in detached 
pieces. Al-o, the favour:te airs in the new Ballet of 
GISELLE. arra: ged by Hurten. in 3 Nos., each 2s, 6d., 
and a melange on the same, by Burgmuller. 
Chappell 50, New Bond-« reet, 








To be Puoushed, in Ose Volume, Dedicated by express 
permission te her most Gracious Majesty, the Queen. 


SELECTION from the CHURCH 
MESIC of tue tate Ma. THOMAS ATL WOOD, 
Orgavist and Composer to Hr Majesty’» Chapels Royal, 
and O-gavist of St. Pan’s Cathearal. This Work will 
contain Four c mplete Morning and Evening Services, 
including the Gantate Dowmioo (annually performed on 
the Anniversary of the Sons of the Clergy), Six Anthems, 
and varions Chants. Edited and arranges, with an 
Organ Accompaniment, by Thomas Attwood Walmisley, 
M A., Prvtessor of Masic in the University of Cam- 
br dge, and organist of Trinity and St. John’s Colleges. 





NEW VOCAL MUSIC BY ENGLISH COMPOSERS, 
Bea BRITISil VOCAL ALBUM, 


Edited by J. W. DAVISON. The following num. 
bers are now ready for sale 


No. 1. ‘* Music when soft voices die”..G. A, Macfarren, 


2. **O! World, O! Life, O ! Time,” Ditto 

3. “I fear thy kisses gentle maiten’ J, W Davison, 
4. “Iona drear nighted December’’ Ditto 

5. “ Poor heart be still” .......008 Ditto 

6. ‘* Joys are ye fading all” ...... Clement White, 
7. ‘* Hail geotle flower” ...... ''s. Ditto 

8. * Let me roam” .......eeeeee008 Henry Smart, 
9. “*Sleop heart of mine”... .......45 Ditto 

10 * Rosamond’s song”’.. .....6e00s Ditto 

li. ‘* Like some spirit wandering’? G. A. Macfarren. 
12. Ah! beauteous maiden tell me 

rarer ee 

13. ** Now the bright morning star” Ditto 


SPOHR’S SYMPHONY IN D MINOR.—This celebrated 
masterpiece, whic. was performed at the last Philharmo- 
nic Concert with such vehement applause, forms No, 7, 
of the ‘* BrpLioTtneQue CLassiquR,” (edited by J. W. 
Davison,) arranged as a pianoforte duet. 

MOLIQUE.—Ihe whole of the instrumental works of 
this great violinist, are published by Wessel and Staple. 
ton, also his vocal composi ions entire. 

SOWINSKY.—All the works of this popular composer 
may be had of Wesse! and Stapleton. 

NEW GRAND TKIOS FOR PIANOFORTE, VIOLIN 
AND VI )/LONCELLO, now ready. 

Ist Grand Trio in E minor, by Lonis Spohr. 
14th Grand Trio in D minor. by C, G. Reissiger. Op. 158. 

WESSEL ANU SfAPLETON.—Music-sellers to her 
Majesty, the Duchess of Kent, the Court, and the army.— 
Publishers of the select works of W. Sterndale Bennett, 
CHE PRINCE O” WALES'S ALBUM,” the. entire 
works of Frederic Chopin. and Spotr’s, “© Great Violin 
Sch ol.” FIFCH EDITION, (at the greatly reluced price 
of £1 11s 6d.) 67, Frith Street, Soho. 


Op. 119. 





FLUTES WICH EIGHT KEYs, &e. 
REGEAR & LEWIS,  Pianoforte, 
Piint and Music Sellers, No. 96, Cheapside. 
PRICES OF FLUTES. 





Superior Cocoa Flutes, with Eight Keys, Ger- £. 9. d. 

MAD SUVET .ocese -occccncocdccce copeccess 22 @ 
Ditto ditto Extra mounted, Tips, &c 212 6 
Ditt» Ebony Ditto 3.30 
vito citto Silver Rivgs, Tips, and Keys ..... 5 5 © 
Ditto ditto Silver Bands, &C. ....eececesseees» 6 6 0 
Ditto ditto Extra Chased Bands ....cceeeceeeee 7 7 0 
Ditto ditto ‘Ihe best tha: can be made.......... 8 8 0 

All Flutes warranted yerfect, or exchanged. Several 
geod Second-hand Flutes always on Sale. Agents for 


Nich» lson’s Improved Flutes. 


[DANCING TAUGHT IN THE MOST 
FASHIONA8LE SIYLE, by MR. WILLIS, 41, 
Brewer-street, Gollen-square. Private Lessons at all 
hours t» ladies and gentiemen of any age, wishing pri- 
vacy and expedition. An Kven'ng Academy on Mondays 
and Fridays. A Juvenile Acalemy on Wednsdays and 
Satardays. A cardof terms may be had on application as 
above. The Rv oms may be engaged for Bail Concerts, &¢c, 
FOR THE HAIR. 
ROWLAND’S 
MACASSAR OFL, 
A VEGETABLE PROQQUCTION. - 

The only article that produces and restores HAIR; alse 
WHISKERS, MU3STACHIOS, and EYEBROWS ; pre- 
vents Hair from falling off or turnipg grey to the latest 
period of life; changes grey hair to to its original coLour 
—frees it from scurf, and makes it beautifully SOFT, 
CURLY, and GLOsSY. In dressing the HAIR. And 
arrang ng it into any desired form of curl or other 
deco ative formation, the adii ion of this Oil is essential 
— t pre-erves the Coiffure in the heated atmosphere of 
the ball room, and prevents the relaxing effects of adamp 
atmosphere or violent exerese. To Children, it is 
invaluable, as it lays a foundation for a BEAUTIFUL 
HEAD OF HAIR, 


CAUTION-—Ask for “ROWLAND’S MACASSAR 

OIL ” and ubserve their NAME & ADDRESS, in Red, on 

the Wrapper, thus 

A. ROWLAND & SON, 20, Harron Garpen, LONDON. 
Counter. signed ALEX. ROWLAND. 

The words “*ROWLAND’S MACAS-AR OIL” are 

engiaven on the back of the Label nearly 1,500 times, 

containing 29 028 letters, 

The lowest price is 3s. 64.—the next price is 7s.—10s. 6d. 

and 2\s. per bottle 

ROWLAND’S MACASSAR OIL as sold by the Pro- 

prietors, as above, and by respectable Perrumsrs and 

MEDICINE VENDORS. 

















London: Printed aud published by WILLIAM J. 
WHITE, at his office and residence, No. 79, Great Queen 
Street, Lincoin’s Inn Fields, in the Parish of St. Giles, 
and County of Middlesex, and sold by J. HOUGHTON, 
at the Orrick or Tak Musica Wornp, No 





Price, to Subsciibers, #1 11s. 6d.—to Noa-Subscribers, 
£2 2s. 


93, 
Jermyn Street, St. James's, also by G. VICKERS, No. 
20. Holywell Street, Strand.—Thursday, April 29st, 1842. 








